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NOTE
ABOUT
NAMES

In	this	book,	we	identify	people	as	they	would	usually	name	themselves.	That

is	 to	 say	 that	we	 respected	 specific	ways	of	writing	names	according	 to	 the

country	 or	 culture	 of	 origin	 of	 the	 various	 contributors	 interviewed.	 For

instance,	 as	 is	 customary	 in	 the	 case	 of	 Vietnamese,	 Chinese	 or	 Japanese

names,	 we	 have	 placed	 the	 person’s	 last	 name	 before	 their	 given	 names.

There	 may,	 however,	 be	 a	 few	 exceptions	 in	 the	 cases	 of	 people	 who	 use	 a

different	 order	 for	 their	 names	 than	 is	 customary	 for	 their	 culture.	 	 In

Indonesia,	 it	often	occurs	 that	a	person	only	uses	a	single	name	or	a	single

nickname.	 Accordingly,	 we	 have	 sometimes	 quoted	 the	 nickname	 between

quotation	marks.	Wherever	possible,	 in	order	to	better	 identify	persons,	we

have	also	tried	to	include	names	in	their	original	script.
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