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Rock Hill, South Carolina, holds degrees from Furman University, Northwestern
University, and Michigan State University. His Four Solos for Frame Drums was
among the first published compositions for the medium. Williams’s book, Learning
Mbira, for the Zimbabwean mbira dzaVadzimu, has been acclaimed as an effective
tutorial method for the instrument. The supplemental four-volume set of mbira
transcriptions, MbiraTab, continues the series. His CD recording, BataMbira, has
been featured on National Public Radio, the Voice of America, and other broadcasts
worldwide. Williams serves as Associate Editor for Percussive Notes magazine.

© in this web service Cambridge University Press www.cambridge.org




Cambridge University Press

978-1-107-09345-4 - The Cambridge Companion to Percussion
Edited by Russell Hartenberger

Frontmatter

More information

Acknowledgments

Many friends and fellow musicians have provided substantial assistance in
preparing this volume. In particular, I would like to thank Kate Brett, Fleur
Jones, and Vicki Cooper from Cambridge University Press for their assis-
tance and advice throughout the project. I offer special thanks to Jeff
Packman and Danielle Robinson, who were my guides through the initial
stages of this undertaking. Many of my colleagues on the faculty and in the
library at the University of Toronto have assisted me in countless ways; in
particular, I want to thank Gregory Johnston, James Kippen, and Mary
Ann Parker, who are paragons of scholarly integrity as well as valued
confidantes. Finally, I would like to thank my wife, Bonnie Sheckter, who
was really an equal partner in preparing this book. She contributed her
expertise in the complexities of computer programs, jpegs, tiffs, photo-
shop, cover design, and other technical matters. But most importantly, she
provided me with her personal support and encouragement throughout
the entire project.

Other contributors would also like to express their thanks to indivi-
duals who assisted them in preparing their chapters.

From Michael Schutz:

Many colleagues provided feedback on earlier versions of this draft. In
particular I would like to thank John Beck, John Brownell, Rob Dillon, Will
James, Kris Keeton, Michael Overman, and Danny Tones for lending their
perspective on this material. Additionally, I am grateful to Mary
Broughton, Sofia Dahl, Fiona Manning, Jessica Phillips-Silver, Chia-Jung
Tsay, and Johanna Vuoskoski for clarifying and improving my summaries
of their work. I am also grateful for financial support from the Natural
Sciences and Engineering Council (NSERC), the Social Sciences and
Humanities Research Council (SSHRC), and the Canadian Foundation
for Innovation (CFI). This enabled my team’s research and the writing of
the chapter. Support from the Ontario Early Researcher Award, Petro
Canada Young Innovator Award, and McMaster Arts Research Board
was also essential for the completion of this project.

From Adam Sliwinski:

I would like to thank Cristina, Eric, Josh, Jason, Russell Hartenberger,
Laura Kuhn and Emy Martin, Jonathan Hiam, Gene Capriglio and
C. F. Peters, B. Michael Williams, Michael Rosen, and Robert van Sice.

[xvii]

© in this web service Cambridge University Press www.cambridge.org




